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ABSTRACT-Through a reading of Amitav Ghosh’s 2004 novel The Hungry Tide, 

dramatizes the impact of environmental conservation projects upon communities of subaltern 

humans. This article investigates the difficulties looked by cosmopolitans trying to make a 

moral intercession in a subaltern space. By performing the experience between average 

characters and the horrendous history of individuals possessing the Sundarbans locale of 

Bengal, Ghosh recommends that an unreconstructed cosmopolitanism is unequipped for 

tending to social treacheries; to impact any positive change, the cosmopolitan must 

experience a change. This paper finds influence as the operator of that basic change, a surplus 

that is transmitted into the great beyond of individual seeing furthermore, into the bigger 

network of journalists and perusers. Ghosh offers a splendid treatment of exceptionally mind 

boggling and verifiably stacked issue, reflecting light from each of the different features. 

Ghosh presents the Sundarbans as an area, however as a living entity, endowed with human 

and animal characteristics, and rooted in myth associating along these lines to an essential 

side of our human mind which reaches out outside mere rational ability to comprehend.  

Ghosh also investigates the difficulties looked by cosmopolitans trying to make a moral 

mediation in a subaltern space. By sensationalizing the experience between middle class 

characters and the awful history of individuals occupying the Sundarbans district of Bengal, 

Ghosh proposes that an unreconstructed cosmopolitanism is unequipped for tending to social 

shameful acts; to impact any positive change, the cosmopolitan must experience a change. 

This paper finds influence as the operator of that basic change, a surplus that is transmitted 

into the great beyond of individual seeing what's more, into the bigger network of authors and 

perusers. People, since days of yore, have credited overwhelming, legendary human and 

creature qualities to lifeless nature so as to manage what for them was a universe of 
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unimaginable ideas such characteristics at that point making conceivable a connection among 

humankind and a natural word The Hungry Tide investigates isn't only the authentic parcel of 

Bengal yet in addition the ensuing allotment of Bengal's mind. In accordance with the title, 

the story has a musicality, a tide streaming between occasions, perspectives and faultlessly 

attracted minutes the lives of the characters. The  novel is loaded with thoughts, none of them 

found to have a simple answer. In Kanai's and Piya's world, they favor the structure of 

science or business where they can see everything as dark or white. In the Sundarbans where 

the tide changes the earth day by day, nothing is sure and everything in life is a shade of dim. 

It's a place where tigers execute several individuals every year, except since they're an 

ensured species, killing a tiger that has been going after a town gets the administration 

specialists to allot discipline. 

Keywords- subaltern, human, mind, sundarbans, cosmopolitan, animals, tiger 

Introduction 

 Amitav Ghosh's tale The Hungry Tide (2004) performs the effect of ecological protection 

tons of subaltern people. Set in the Sundarbans locale of country Bengal, it registers and 

reacts to the social and financial incongruities both from quite a while ago also, its present. 

By drawing his focal characters from the pool of his inferred group of spectators, in other 

words the working class instructed peruser, and putting them in new conditions, Ghosh 

verbalizes a more general political objective: to recover stifled subaltern accounts and to 

propel their calls for social equity. Be that as it may, in making this call, which adequately 

asks the focal character or peruser to frame a political awareness that records for the 

subaltern, Ghosh enters morally vague region. The issue isn't such a great amount of one of 

portrayal, of knowing the subaltern, but instead, a thought of what moral activity stays for the 

essayist, the peruser and the pundit. The tale, as such, draws in the staggering inquiry: in what 

manner should we, as perusers and authors, position ourselves in connection to the present 

geopolitical imbalances in spaces that are both thoughtfully and topographically inaccessible? 

This paper analyzes those characters in the novel who present to us an assortment of moral 

methodologies towards the goals of these pressures. I measure the degree to which these 

figures can empower change and ask, having perused The Hungry Tide, would we be able to 

observe or remove a useful morals? As I would like to illustrate, The Hungry Tide finds the 
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wellspring of equity in the metro potential outcomes made by the organization of the 

cosmopolitan person. In the contention that pursues, I clarify how Ghosh's cosmopolitan 

figures are instrumental to his moral vision: it is their very cosmopolitanism that spots them 

deliberately in a situation to mediate. In answer to the inquiry I presented above, Ghosh 

offers us an on a very basic level humanist answer: a model of interventionist morals that 

rises out of his basic investigation of cosmopolitanism. Its base offers a lot with the idea of 

"restless seeing", somewhere else progressed by Edward Said to clarify the relationship of the 

essayist to their community.Restless seeing, to my psyche, gives a helpful hermeneutic to 

understanding the model for moral activity progressed by Ghosh and later in this exposition I 

will indicate how it lights up the activities of the two male heroes of The Hungry Tide. For 

the present, let me state that Ghosh, like Said, perceives that moral intercession is just viable 

when joined by the financial office of the transnational bourgeoisie. Without financial 

assembly, on edge seeing falls into modes of depression and inadequacy. Be that as it may, 

Ghosh's model doesn't depend on financial power alone; The Hungry Tide is additionally a 

contemplation on the transformative intensity of close human connections, on how influence, 

configured through charitable love, can shape the political activities and philosophical 

interests of the characters. My comprehension of effect identifies with the manner in which 

influence opens up experiential, and as often as possible subliminal, sensations or 

motivations, which one would at that point decipher or register as specific sentiments or 

emotions. In this sense, I pursue Sara Ahmed's work on feelings and emotional reactions as 

not just mental states, however as ideas that express our "social and social practices". In any 

case, while Ahmed is keen on the ways by which feelings can shape aggregate character, my 

assessment of  The Hungry Tide lights up the ways certain areas and chronicles offer ascent 

to extraordinary sensations, whose full of feeling reverberation prompts the arrangement of 

another subjectivity inside the person. What is especially fascinating is the means by which 

Ghosh adventures past a distraction with his characters with the goal that his methodologies 

of full of feeling change overflow into the structure of the novel itself. Thusly The Hungry 

Tide not just capacities as a declaration to the verifiably uncertain sufferings of the rustic 

poor, yet in addition involves its perusers. Ghosh's utilization of effect in the novel forces the 

peruser to react empathically; we can consider this as a type of emotional molding where 

Ghosh makes the peruser answerable for starting genuine political change. To catalyze the 
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response of effect and cosmopolitan subjectivity, Ghosh purposely picks a topography and 

history that bewilder the novel's cosmopolitan characters and, through them, the peruser. 

Bengal's  Sundarbans typify subalternity: it is a district that, until the appearance of its natural 

significance, was viewed as insignificant in the political or monetary analytics of the country 

state. Its late significance furthermore, perceivability uncover the cutoff points of beforehand 

existing cosmopolitan accounts and the characters who speak to those philosophies find 

themselves completely dazed and incapable to apply their reality perspectives to comprehend 

its inward activity. Those looking to find in the Sundarbans a microcosm of the parceled 

province of Bengal, or the country of India, are ruined, similar to the individuals who look to 

consider the To be as another theater in the transnational battle of globalization's exploited 

people. At one level, as such, this subaltern space uncovers that to be a morally drawn in 

cosmopolitan one must be touchy to particularities and nearby conditions. In any case, this 

isn't all, for Ghosh is similarly unyielding that even the cosmopolitan who has this 

affectability can find their organization abridged, even endangered, by domineering 

mechanical assemblies. As a remedy, Ghosh closer views a moral request exemplified by a 

type of composed declaration that points out aggregate misery and urges mediation. It is my 

view that such composing is subtended by an influence that is free from authoritative control. 

Unformed and oblivious, the influence is configured as a type of selfless and respectful love. 

Ghosh illustrates how this adoration, together with full of feeling driving forces identified 

with the horrible past, comes to past the content to present sincerely for the individuals who 

peruse it an authentic understanding that empowers a type of basic self reflexivity. We 

perceive how influence rouses the activity of the characters in the novel; in fact, without this 

influence enhancing the considerations and sentiments of the peruser, the declaration itself 

ends up overlooked. 

Subaltern Space  

In The Hungry Tide, Ghosh looks past first class networks and the metropoles to concentrate 

on Bengal's Sundarbans, a locale of mind boggling archipelagos. In this provincial setting 

loaded with “hunger and catastrophe”, he converges the contemporary stories of Piya Roy 

and Kanai Dutt with the past accounts of Kanai's auntie and uncle, Nilima and Nirmal Bose.  
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Piya, an American cetologist of Bengali legacy, is in the tide nation to direct fieldwork. Kanai 

is a fruitful Bengali representative living in Delhi, a hesitant guest who has come distinctly to 

gather a note pad granted to him by his perished uncle. His uncle Nirmal and his auntie 

Nilima have been living and working in the tide nation since the 1950s. These four characters 

are cosmopolitans, claiming in various approaches to be natives of the world. We can 

comprehend cosmopolitan in the general sense, as recognized by Amanda Anderson: they all 

work at a “reflective distance from [their] original or primary cultural affiliations, [and 

possess] a broad understanding of other cultures and customs and a belief in universal 

humanity”. While each of the four characters have social binds to the district of Bengal, they 

have no immediate connect to the tidal nation they currently live in. To arrange themselves, 

they draw upon common perspectives while trying to rise above the social and social limits 

isolating them from the subaltern occupants. A few cosmopolitan dreams are in activity here, 

rehashing oppositions made recognizable to us in the ongoing recovery of cosmopolitan 

hypothesis in the mid-1990s.Piya exemplifies social hybridity and all the while buys in to the 

general talk of mainstream objective science. Kanai, then again, talks six dialects and 

prepares his expert interpretation aptitudes in the administration of global capital. Nirmal and 

Nilima are taught city-occupants, who are focused on the beliefs of global communism. 

          Every one of these characters are changed by their full of feeling encounters in the tide 

nation. For instance, when Nirmal and Nilima leave Kolkata to settle down in the tide nation, 

they are stunned when their encounter with a subaltern alterity clarifies the insularity of their 

affluent, insightful lives. Horrified to learn of the significant levels of destitution, defilement 

also, passings in the Sundarbans, Nirmal and Nilima subject their convictions to examination 

“the realities of the tide country were of a strangeness beyond reckoning. How was it possible 

that these islands were a mere ninety-seven kilometres from home and yet so little was 

known about them?”  (p. 66). Looked with the situation of the tide nation's minimized 

individuals, Nirmal  goes to the works of Lenin for encouragement, however he finds that 

basic perusing offers no "definite answers" to the absence of a city foundation (p. 67). The 

Boses can't suit the desperation of provincial Bengal inside natural and verifiably 

predominant accounts, for example, Marxism. For all their cosmopolitan convictions, they 

find the perspectives they had consistently assumed all around material are insufficient in this 

subaltern space.  



THINK INDIA (Quarterly Journal) 
ISSN:0971-1260 

Vol-22-Issue-9-November-2019 

P a g e  | 61  Copyright ⓒ 2019Authors 

 
 
 

         Since the space is arranged outside the universe of their common belief system, it 

uncovers the restrictions of first class metropolitan methods of reasoning, and I think Gayatri 

Spivak's investigation of Mahesweta Devi's composition, likewise set in provincial Bengal, is 

relevant here. Spivak calls attention to that Devi's subaltern spaces do “not share in the 

energy of [decolonisation]….[Instead they present] a dystopic representation of 

decolonisation as such” (p. 164, Spivak’s emphasis). By augmentation, these spaces give the 

lie to the folklore of digressively developed realist beliefs. In that vacuum, a type of restricted 

morals, subject to explicit locales, must be incorporated. Where the talk of liberatory 

Marxism comes up short, Nilima's foundation of a Non-Governmental Organization (NGO) – 

the Badabon Trust – and her discussions with nearby ladies feature an even minded approach 

to make positive commitments in a new society through establishment and network building. 

The Trust's prosperity is in any case constrained for, while Nilima can secure assets through 

her associations with metropolitan affluence, her dependence on administrative help (both 

political and financial) implies that it must capacity along a legislative issues of trade off. The 

most grounded prosecution happens when Nilima declines to help those outcasts censured by 

administrative order. Realizing that the emergency clinic and the Women's Union, her “life’s 

work” (p. 100), are relinquish if she works with the outcasts, Nilima faces a moral problem 

and in this manner decides on “the greater good”  (p. 102), which to her methods protecting 

the Badabon Trust. The result of her utilitarian decision will guarantee that the neighborhood 

lady, and particularly widows, keep on approach the Trust's “ever-increasing number of 

services – medical, paralegal, agricultural” (p. 69), however it is simultaneously 

heartbreaking for the exiles who presently face the approaching viciousness of the state. 

         The tale of the outcasts depends on the authentic occasions encompassing what ended 

up known as the Morichjhãpi slaughter and is key to the novel's dialog of the tide nation's 

social history. In 1979, lower-standing what's more, Untouchable evacuees, the rootless 

remainders of Indian Partition, endeavored to settle the secured timberland holds on Bengal's 

uninhabited islands. Since they infringed on tiger preservation region and would not leave, 

the Left Front legislature of Bengal sent in soldiers to expel them persuasively, bringing 

about enormous scale assaulting and murdering on the island of Morichjhãpi. In spite of the 

fact that the occasion was all around reported at the time by writers, the wrongdoing and its 

culprits have stayed unpunished, and an autonomous request has never been held. Preceding 
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its fictionalization in Ghosh's epic, Morichjhãpi's history had everything except passed into 

blankness. 

On edge Witnessing  

          Ghosh's utilization of the Morichjhãpi slaughter can be viewed as a discourse on 

authentic information and its complex relocations. To be sure, the just way the more youthful 

characters in this novel can approach the slaughter is through a note pad that had been lost for 

more than twenty a long time. This scratch pad is an individual record of Nirmal's 

transformative involvement in the tide nation, during an era that matches with the occasions 

encompassing the slaughter. Ghosh utilizes this overlooked note pad not just to scrutinize the 

disappointments of institutional scholarly community to represent such barbarities, yet in 

addition as a model for moral activity in the disappointment of neighborhood, metropolitan 

and universal associations. Nirmal's note pad thinks about positively to the sort of composing 

that Edward Said analyze as restless seeing, a mode that is incited by social, geological or 

then again national disengagement. Said imagines restless seeing as a unique on the off 

chance that melancholic profitability, an account captivated with the unfurling of outrageous 

occasions. For Said, dislodging is a piece of the way toward accomplishing scholarly 

understanding, as the essayist battles in the midst of the disturbance of "worldliness" (p. 

xxi),which he defined differently as war, ethnic purging what's more, constrained movement. 

Said's feeling of on edge seeing, similarly as with his valorization of outcast, gives us an 

aporetic detailing. Bound up with a specific first class, wherein proficiency is a given 

standard, on edge seeing can just capacity inside a monetary space of benefit that permits the 

author the opportunity to narrative the ““dominant currents of their own time”  (p. xxi). Yet, 

while the wretchedness of outcast can cultivate "a plurality of vision", the experience 

characteristic in restless seeing focuses towards bigger injuries that take steps to overpower 

the individual experience of dislodging (p. 186). On edge seeing is agitating exactly in light 

of the fact that it is a demonstration of observer; as Ana Douglass and Thomas Vogler 

propose, such a demonstration searches out its perusers and listeners, and requests their 

attention. 

          On account of restless seeing, the declaration assumes the weight of an aggregate, as 

opposed to an individual, enduring. On edge seeing is in this manner an idea inseparable from 
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the field of moral request since it conflates the innovative vision of the uprooted author with 

the moral commitment of the scholarly person.  

           For Nirmal, bombed author and " leftist Intellectual" (p. 64), the occasions at 

Morichjhãpi vitalize his inventive powers and empower him to compose, something he has " 

not been able to do for the last thirty years" (p. 59). Seeing the mistreatment of the displaced 

people hones a feeling of pressing duty “For the Poet himself had told me”, he writes in his 

notebook, “This is the time …. Speak and testify ”(p. 227). 

          Ghosh sets up Nirmal as a single figure who difficulties the quieting of history, 

reprimanding the disappointments of scholastics and the worldwide network to talk about the 

brutality executed on the outcasts. In a scratch pad section entitled "Wrongdoings", Nirmal 

records an evacuee who locations and involves the peruser in the human maltreatment of 

Morichjhãpi. Her voice, interceded through Nirmal, requests responsibility to our rendition of 

moral guidelines: "Who are these individuals … . Do they recognize what is being done in 

their names?" (pp. 216–17). As Nirmal inundates himself into the outcast network, he records 

the manners by which cultural structures distance the devastated. He witnesses the abuse 

looked by the displaced person populace, stood up to as they are by domineering mechanical 

assemblies: the police, NGOs, and Kolkata's political society. Ghosh's investigate turns here 

not just on an abrasion of the superstructures of the Indian country state, however likewise on 

his frustration with the complicity of the tip top. The Hungry Tide suggests that the tip top's 

separation from the Morichjhãpi occurrence is symptomatic of their withdrawal from any 

plausibility of radical city change after the death of the pioneer government.  

 

           On the off chance that Nirmal's on edge seeing sign the summit of his innovative 

what's more, political livelihood, we should recognize that its experience is supported by an 

intense, empathic emoting. The connection between experience and love isn't as cumbersome 

as one may might suspect. In spite of the ungracefulness of ideas, for example, "emotions" 

and "affect", Ghosh perceives the gainful capacities of effect and real sensations. Not at all 

like conventional edification thought, where feelings are frequently invalidated as " a sign of 

the primitive", Ghosh's go to influence displays a reconsidering of pioneer and realist 

structures and an endeavor to move towards new types of intensity and knowledge.10 One 
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may solicit whether the reason from Morichjhãpi would empower Nirmal similarly in the 

event that he were not nostalgically connected to the possibility of transformations, or 

charmed by Kusum, a youthful stranded town young lady who later returns on Morichjhãpi as 

one of the evacuees. Accordingly, I see Nirmal's conduct around Kusum as a sign of his 

complex emotional encounters that emerge from her nearness and his introduction to the 

electrifying climate and energies of Morichjhãpi's people group. Ghosh speaks to Nirmal's 

disturbed passionate state as the wellspring of his lonely love and his promise to a newly 

discovered political reason.  

         Following on, we infer that moral reactions to subaltern misery can just develop after 

one's own sedimented standards are first seen and afterward upset. Such self-investigation 

can just happen by putting one's self in new spaces, in vicinity to the next. What makes the 

reaction moral is the end of the longing by the (middle class) delegate to have the (subaltern) 

spoke to, either explicitly or on the other hand politically. In other words, Nirmal, working as 

an on edge observer, remains irremediably separate from the network he would help, yet it is 

decisively this separation that builds up his basic viewpoint. For Nirmal, this separation is 

showed affectively, as a selfless and respectful love empowered by an oddity towards the 

other. Kusum works as Nirmal's "muse" that mixes and starts these subliminal wants and 

longings (p. 180); Ghosh, be that as it may, underlines their profound side, for these interests 

remain unfulfilled and are additionally described by an ascetical level of self-sacrifice.  

Ghosh progresses that Nirmal's on edge seeing is created by influence; however while this 

starts his need to go to Morichjhãpi and record the unfurling of occasions, neither his words 

nor his demise have any sway outwardly world. Nirmal knows this and fears that "after the 

storm passes, the events that have preceded its coming will be forgotten" (pp. 58–9). As a 

teacher in rustic Bengal, he is very much aware of his fringe remaining in India's monetary 

and political field. Consequently, he goes to his nephew, tending to him in his journal: "I will 

hand [this book] to Horen in the hope it finds its way to you, Kanai. I feel certain you will 

have a greater claim to the world’s ear than I ever had" (p. 230).  

Regardless of his feeling of moral commitment, Nirmal's intercession is compelled: he can't 

carry Morichjhãpi's history to the more extensive world. 

Transformative Affects  
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Conversely, Kanai's monetary achievement, by means of his interpretation business in  

Delhi, gives him access to ground-breaking global and first class contacts, “the businesses, 

embassies, the media [and] aid organisations” (p. 165) that make up his customers. However 

comparable with his accomplishments is the insularity of the favored city-occupant. Kanai's 

pomposity is, all things considered, paradigmatic of the self-satisfied and affected 

accomplished average native.  

As his auntie Nilima watches, “Things have come very easily to [Kanai] so he doesn’t know 

what the world is like for most people” (p. 208). Nirmal's on edge seeing in any case conveys 

inside it an emotional surplus that leaves its particular engraving on Kanai, as it imparts an 

awful history. Nirmal's note pad is interruptive as in it bursts the fundamental story of The 

Hungry Tide and upsets Kanai's proficient urban life. Like a ghastly nearness, the note pad 

turns up bearing quelled recollections after a vanishing of more than twenty years.  

In spite of the fact that Kanai jokes that the apparition of Nirmal is “risen from his ashes to 

summon me”    (p. 13), this apparition ends up show when Kanai has a abnormally “vivid 

recollection of  Nirmal’s silhouette, outlined against the sky” (p. 22). As Kanai has just begun 

perusing the scratch pad, we can gather that this ghostly nearness is a full of feeling 

overabundance that can't be contained inside Nirmal's compositions. When he has finished 

perusing the note pad, Kanai finds that “his hands were shaking”  (p. 230) 

This response, suggestive of what Dominick LaCapra has named "empathic unsettlement", 

passes on both full of feeling and authentic comprehension. We can further follow inside this 

emotional response Kanai's recently blended feeling of deprivation for his uncle's demise. 

The flaring up of lingering influence triggers Kanai's previous recollections of his uncle and 

his time in rustic Bengal, where Kanai's fellowship with Kusum started. Inciting a memory of 

“the most primeval divide” among classes and individuals, Kanai feels “an awakened 

curiosity” (p. 76) to cross this hindrance.  

Such recollections, encounters and gatherings with the other start to work a change in Kanai, 

empowering an assessment of self, the condition that makes Ghosh's morals conceivable. We 

see this procedure at work in Kanai's denigration of Fokir, a low-rank fisherman. Kanai's 

misuse originates from his need to state his class-inflected authority and reconstitute his 
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social and social standards. At the point when he affronts Fokir, Kanai ends up aware of how 

settled in his group and social feelings are inside him. He deep down recognizes “sources 

whose very existence he would have denied: the master’s suspicion of the menial; the pride 

of caste; the townsman’s mistrust of the rustic; the city’s antagonism towards the village. 

[Kanai] had thought he had cleansed himself of these sediments of the past” (p. 269).  

This perception is quickly trailed by bits of knowledge that increase his feeling of self-

acknowledgment. Previously, Kanai's occupation as an interpreter had continuously put him 

beneficially on the cusp of various societies, giving him a cosmopolitan point of view which 

empowers culturally diverse trade. "The instrument of language" as Ghosh puts it, worked as 

“a transparent film, a prism that allowed him to look through another set of eyes” (p. 270). By 

method for shaping another moral awareness, Kanai's cosmopolitan vision emerges 

unexpectedly, unbidden, and loaded with glaring good certainties. Kanai is stood up to with a 

perturbing picture of himself as “a double for the outside world, someone standing in for the 

men who had destroyed Fokir’s village, burnt his home and killed his mother; [Kanai] had 

become a token for a vision of human beings in which a man such as Fokir counted for 

nothing” (p. 270). Here, Kanai completely gets a handle on the structures of brutality and 

persecution working inside the prevailing social request. In his revelation, Kanai sees not just 

the decentring of his character and qualities, yet the degree of his average false awareness.  

He acknowledges that he is being judged, yet what makes this experience intriguing is the 

way “a flood of pure sensation” (p. 272, my accentuation) overrides language and normal 

idea. Would we be able to comprehend this effect as a type of amazing quality? Positively, it 

ingrains an emancipatory, if lowering, cognizance. 

Thinking back, Kanai confides to Piya that he is a changed man, in stunningness of the 

“shocking novelty” (p. 291) of the feelings he feels. Such significant inclination instills an 

elective method of information, a humanist arousing inborn in Kanai's finishing up 

comments: “how little I know of myself and of the world”  (p. 291). His craving to distribute 

Nirmal's journal is a moral reaction to his recently discovered selfreflexivity and to Nirmal's 

declaration. Yet rather than imitate Nirmal's story, he is headed to compose of his own 

experience, “how [the notebook] came into his hands, what was in it, and how it was lost” (p. 

329). In its finished structure, in the event that we can enjoy a snapshot of perky hypothesis,  
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Kanai's undertaking may demonstrate uncannily like Ghosh's tale. Like Nirmal's journal, 

Kanai's book will encapsulate a reluctant type of recognition that prompts what Benita Parry 

calls the “capacity to nourish resistance against present inequities” .So as well, The Hungry 

Tide comprises “a slender connection to the ears of an unheeding world” (p. 100). It attempts 

to break our own defensive space by flooding us with the full of feeling overabundance of 

different accounts, encounters, and places.  

Defeat by this full of feeling downpour, we are coordinated towards a request of self-

knowing and incited into careful reflection over our considerations what's more, activities. 

Ghosh's commitment with the mistreatments and imbalances of country Bengal scrapes at our 

still, small voice, increasing our attention to our advantaged status, and shakes us out of our 

agreeable consideration. It over and again poses us to inquiry our desensitization to, and 

numbness of, destitution and the subaltern condition.  

At the point when The Hungry Tide was first distributed, pundits remarked on the novel's 

scholarly inadequacies and, specifically, its inspiring accommodating  ending. At first look, 

for example, the novel closes with a collusion between the two upper-white collar class 

cosmopolitans, Kanai and Piya, that seems to recreate average sentiment plots in which 

individuals of a similar class at last end up with one another. In any case, such a judgment 

disregards the degree to which the cosmopolitans' political activities and philosophical goals 

have been adjusted by their experience of transformative effects in the subaltern space. 

Basically, the novel gives no sign that the connection among Kanai and Piya will ever be 

more than dispassionate. Rather, Kanai's sexual want for Piya has been reconfigured into a 

benevolent "impulse":“to ensure someone’s happiness, even if it should come at the cost of 

[Kanai’s] own” (p. 291). In such manner, The Hungry Tide doesn't rehash the show of 

sentiment plots found inside the custom of social change books going back to the nineteenth 

century, where two benevolent characters fi nd that their advantages in social equity structure 

the reason for their sentimental association. Their relationship doesn't combine middle class 

sentiment plots, but instead undermines this whole convention by demanding that the main 

moral reaction to the issue of subaltern unfairness includes a basic change of one's reality see: 

for this situation, customary types of adoration and compassionate compassion are supplanted 
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by what we could call radicalized love, an affection that is respectful, self-sacrificing, and 

disaffiliated from conventional types of network, including particularly the country state. 

Cosmopolitans like Kanai, whose organization is as of now free of the state, are perfect 

subjects for this change and the efficacy of radicalized love can be comprehended when we 

contrast his movement with Ghosh's depiction of past endeavors to change the tide nation. 

Most noticeable among them is the Hamilton Estate, the endeavor by a Scottish industrialist 

to actualize a communist society in provincial Bengal during the 1920s.  

Sir Daniel Hamilton's aim was to rise above dug in imbalances by making a populist network 

free from social divisions and commodified capital. Be that as it may, Hamiltonabad, as the 

home is known locally, falls into debasement once Sir Daniel bites the dust, since personal 

responsibility overpowers the communist goals: reserves apportioned for the more 

noteworthy open great are appropriated by the domain's administrators, while pioneers who 

dissent are punished and physically manhandled. The disappointment of Hamiltonabad is 

seemingly less the deficiency of its administrators than the powerlessness of Sir Daniel to 

upset the structures of provincial entrepreneur society. In spite of its communist constitution, 

the bequest itself stays a bit of private property that, upon Sir Daniel's passing, is acquired by 

his nephew, who ends up being minimal superior to a truant proprietor. Kanai speaks to an 

alternate sort of cosmopolitan. Like Sir Daniel he approaches methods of creation and would 

thus be able to start a type of intercession that sidesteps the national or territorial hegemon: in 

distributing Nirmal's note pad, he can bring the account of Morichjhãpi to a worldwide group 

of spectators. In contrast to Sir Daniel, Kanai isn't obliged by the shows of familial systems 

and man centric legacy. Kanai's opportunity is stressed by the idea of his association with 

Piya, which in different conditions could basically have recreated the common family unit. 

The epic closes with a dream of this new cosmopolitan movement. Kanai is distributing 

Nirmal's scratch pad, with the point of arriving at worldwide networks of perusers and 

researchers. Simultaneously Piya is working together with Nilima; a relationship between the 

worldwide and the nearby that vows to engage the subaltern occupants of the tide nation 

through Piya's scholarly and worldwide contacts.  

This clean completion may seem inadmissible, especially as it brushes over what has been 

until this point a continued commitment with class what's more, station disparities; yet this, 
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on the off chance that anything, denotes Ghosh's basic expectation. I present that likewise 

with Kanai's prelude to his interpretation of the Bon Bibi legend, Ghosh's tale is a “gift … 

[that has] such        flaws … that will prevent [the translator] from fading from sight”(p. 292). 

Hence, in the unimaginably confident and flawed consummation, the perceivability of the 

creator is made show. So also, the veering between the novel's restless seeing of history and 

its utopic completion is an important token of the story's textuality. The peruser can be lured 

into the dream of the novel's unspoiled end, yet is puzzled by its uninspiring conclusion on 

their empathic unsettlement. Rather, as perusers, we are asked into speculation towards the 

expectation of social and political change offered at the end of the novel. In the event that we 

by one way or another missed this point, Ghosh takes the issue to give a, “Author’s 

Afterword,” which puts tasteful portrayal to the other side and legitimately stands up to the 

outside and calm universe of political, scholarly and social activism. 

The Hungry Tide declares that the emancipatory potential outcomes of an interventionist 

morals dwell inside the very structures of transnational white collar class benefit. Ghosh 

exhibits how beneficially the cosmopolitan class is put to use the assets inside industrialist 

globalization to challenge the enslavement of networks. In summoning a moral routine with 

regards to basic self-reflexivity, Ghosh expects to keep us cautious to ideas of obligation and 

to help us to remember our own, regularly self-assertive and tricky, access to power. Be that 

as it may, our commitments as natives of the world, despite community imbalances and 

stifled accounts, similar to those of Morichjhãpi, don't disintegrate right now of seeing. 

Ghosh needs us to act affectively and socio-politically. As it were at that point, would we be 

able to start to rise above the disappointments of present day country states by initiating 

another cultural request made out of full of feeling and morally responsive systems. 
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