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Abstract:The fa ct is tha t the quali ty of man’s rela tionship determines the quality of his life . 

Among the human relationships man and woman relation-ship is the mos t important for 

humani ty. The man-woman relationship was the dominant theme of Lawrence’s major novels 

pa rti cula rl y the ‘Sons  and lovers ’.Cla ra  is the fi rst i mperfect version of the La wrencean woman, 

the "los t gi rl " in search of true womanhood.She is La wrence's one of the several cha racters  who 

consci ousl y identify themsel ves or a re identified by others as feminists. Some important areas 

of Cla ra's  cha ra cter, including her feminism, a re based on Ali ce  Da x, a  well-known pioneer of 

feminism, who recogni zed herself in the chara cter. D.H. Lawrence has  been completel y 

successful  to des cribe Clara ’s  chara cter as  a  sensuous woman in his fa mous novel ‘Sons  and 

Lovers ’. The present research paper highli ghts Cla ra  as a sensuous  woman.  

Keywords: Sensuous, Feelings , Spiri t, Love, Physical , Feminism, Rela tionship.  

Introduction:‘Sons and Lovers ’ is a  remarkable  and well-known novel  wri tten by D.H. Lawrence. 

In this novel  Cla ra’s  cha racter has been defined as a  sensuous woman. When we anal yse  the 

s tory of novel , Clara  is beautiful, blonde, and ra ther hea vy i n build, a  town gi rl  who is , as  i t 

were, pulled towards  the light, the lux Cla ra . Her blonde sta tuesque beauty seems to be 

inspi red by Frieda, who was no s ylph. There is no simila ri ty of tempera ment, but Cla ra is a 

ma rried woman, a  sensual woman who Paul  wins  from a  void of sexual indifference induced by 

her husband, a nd she is thi rty while Paul is going of twenty three. He responds a t once to her 

slumbering wa rmth, and senses tha t her aloofness is just a defensi ve pose. For her pa rt, Cla ra 

admi res  his animal  qui ckness : he brings her the promise of renewed vi tality, and they dra w 

close together and ma ke love, once he need, the real, real  flame of felling through another 

person and Cla ra  come to full a wakening as  a  women. Cla ra  brings  hi m a  potentially fuller l ove 

than ei ther Mi riam or his mother. Nor is she defeated by Paul's  mother, though she fi ts in 

better with the older women's  plans : she takes ca re  of Paul 's sexual needs, tha t is, and leaves 
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plenty of him over for Mrs. Morel. So the mother is  not hos tile to the idea  of Cla ra ; in fa ct, she 

fi nds the rela tionship ra ther wholesome, a fter the s oul -sucking a ffair wi th Mi ria m. She even 

likes Cla ra, but judges  her as  somehow not la rge enough to hold her son. Paul  rea ches  a  similar 

verdi ct about his mistress, independentl y, when he gi ve her ba ck to her husband. 

 Here i t is noteworthy to sa y tha t Cla ra  had left her husband because of his cruel ty and 

unfai thfulness . She is an advanced women, a suffragette  who talks on platforms , having been 

the women's  movement before  her ma rria ge and remained acti ve in i t for ten yea rs. Through 

her Paul  gets into connection wi th the socialist, suffragette, and Unita rian people in 

Nottingham. But Cla ra  is  an indi vidualist too, and her feminism had led her, not to identi fy wi th 

other women, but to separa te  herself from then - she considered herself as a  woman apa rt, and 

pa rti cula rl y, apa rt, from her class - a  stance based to some extent on the educa tion s he had 

been able  to obtain through the women's  movement. Her feminism begins by i ntriguing Paul , 

but la ter comes  to seem an i rrelevance, and towa rds  the end of the novel we hea r less about i t. 

Eventuall y the novel  i mplies that Cla ra's  dissatisfa ction has nothing to do with women's 

oppression, but concerns onl y her own sexuality a nd the necessity for her to comes  needs , tha t 

is, lea ves  plenty of hi m over for Mrs . Morel . So the mother is  not hostile  to the idea of Cla ra's : 

in fact, she finds the rela tionship ra ther wholesome, a fter the soul-sucking a ffai r wi th Mi riam.  

 Most of the s cholars  wri te that Cla ra  is  a reall y two people, the rebellious  feminist and 

politi cal  acti vis t whom Pa ul a ccuses penis envy and man ha ting, and who tempts  him the more 

for being a  ha rder conquest, and a t a  later s tage, the sensuous  rose, who by the end of the 

novel  is changed once again now beyond recogniti on - into a  loose woman whom Paul 

nonchalantly disposes of when he has exhaus ted her sexual  utility. A ca reful  perusal of 

contradi ctory a tti tudes towa rds Cla ra  leads to D.H. La wrence’s  funda mental concept of a 

satisfying and abiding man-woman relationship as  a  conjunction a t a  level  deeper than tha t of 

ordina ry sex is seen as dealt within the relationship of Paul  and Cla ra Dawes . 

 D.H. Lawrence writes that when Paul  fi rst meets Cla ra she is out walking with Mi riam, 

and he is  s truck by her confident asserti veness , whi ch contras ts  strongl y with Mi riam s hrinking 

ma nner. Cla ra  is a stri king woman the wa y she holds  herself is defiant, she is tall, wi th 
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handsome shoulders , and s he is not in the least interested i n Paul . As Cla ra  remains  indi fferent 

to Paul , his perception of her becomes more complex. We get a closer pi cture  of her, moving 

into her fa ce. Her grey eyes  a re  still  only s cornful , but Paul  becomes  cons cious  of her sensuous 

appeal  - a  skin like white  honey - and then, i n observing her mouth, uses the sensuality to cas t 

doubt upon the integri ty of the scornfulness , impl ying tha t Clara  is  out of touch wi th her body 

and i ts  need: a  full  mouth, wi th a  slightl y lifted upper lip that did not know whether i t was 

raised in s corn of all men or out of eagerness to be kissed, but which believed the former. Paul 

obviousl y believes  the la tter, and the i mpli ca tion that Cla ra  should be concerned with her own 

unacknowledged sexuality ra ther than with a spurious  feminism is al ready present.  

 Furthermore, we see that a fter a qua rrel , Mi riam invites Paul  to meet Clara a t Will y 

Fa rm. Mi riam has al ready concluded tha t Pa ul's  interest in Cla ra is physical , and she has a ctuall y 

a rranged the whole meeting as a  tes t; for she believes that her hold on Paul's hi gher na ture, his 

soul, will prevail  over his  desi res for l ower things  - Clara's  body. And her belief seems  to be 

borne out when the three of them walk to a n open field, wi th many clus ters  of s trong fl owers . 

Ah! Cries  Mi riam and her eyes  meet Paul's . They commune. Cla ra  sul ks. Then Pa ul  and Mi riam 

begin to pi ck flowers . And there  is  the crux of the matter: the fl owers hold life  as  fl owers  hold 

life  as  Paul holds  life  - he  is  alive  and organic and the flowers  a re his  take. But nega ti ve, 

spi ritual , sacrifi cial Mi riam wheedles the soul out of things . She kills life and has no right to i t. 

But Cla ra a  dis consola te  suffragette, militantl y s ta tes, tha t flower shouldn't be pi cked because i t 

kills them. What she means , in effect, is tha t she doesn't want to be pi cked or taken by any 

ma n; she has  separa ted from her husband, and for her flowers  become as  proud and frigid, in 

their isolation, as she would like  to be in hers . 

 A large number of cri tics  ha ve pointed out tha t Pa ul  and Cla ra hold thei r own points of 

views on feminism, on indi viduality, on human phenomenon. Both points of view are  equall y 

limi ted, and while  it has been a rgued that Cla ra  is a  rigid, egocentri c isolation whi ch has cut her 

off from all wa rm conta ct with others, lea vi ng her with mini mal verbal , intellectual, poli tical, 

and commercial relati onships onl y. Paul's  indi vidualism and emphasis on 'cha ra cter' tend to 

blind hi m to any larger relationship than the pers onal.One of the principal  wa ys  in whi ch Paul 
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a voids the issued raised by feminism is by appealing to the principle of chi val ry. He expli ci tl y 

sets up this chi valric a tti tude in opposi tion to Cla ra's  femi nism. On the da y of Cla ra's  visit to 

Willy Fa rm, when he a nd Cla ra and Mi riam a re  out walking he sugges ts  tha t in setting 

themsel ves up a gainst men, women gain nothing, since the lots  of the two sexes a re bound up 

wi th each other - man is  woman's own shadow. Cla ra  takes  his reference to the mi rror 

di fferentl y, s uggesti ng that wha t he reall y means  is  that man is  the mi rror in which woman 

must seek her true sel f. 

 Furthermore, when Cla ra's  mother reveals that Cla ra  would in fa ct like  to return to the 

fa ctory but is  too proud to ask, Paul experiences a  thrill of joy, thinking tha t she might need his 

help, a nd when s he is  back a t work he asserts his  rights  as  her supervisor in order to break 

down her aloofness  and reserve.Not only does  Paul  want to see Cla ra betra y her vulnerabili ty, 

he  also wants her to a cknowledge tha t her feminism is misguided and that wha t she reall y 

needs is sexual fulfillment. When Paul , Mi riam and Cla ra s till on thei r walk, encounter Miss 

Limb and her horse, Pa ul gets the hint for whi ch he has been waiti ng. The three discuss  Miss 

Limb's  eccentri ci ty and her obsessi ve  a tta chment to her stallion. Cla ra  suddenly sa ys: “I 

suppose, she wants  a man”. This comment amounts to an admission from Cla ra that she is 

aware of the consequences  of sexual  depri vati on, and i t a rouses  Paul ’s  exci tement. Later, 

speaking about Clara  to Mi ria m, he uses the same phrase tha t the three of them had previ ousl y 

used about Miss  Limb. 

 Now i t becomes  an important event for Pa ul  and Cla ra  and they come close  to each 

other not out of any i ntui ti ve, genuine l ove for ea ch other but the urge for thei r flesh, thei r 

bodies  bring them together. When they go to Clifton village for tea , an old lady presents  Cla ra 

wi th three tiny dahlias in full blow, neat as  bees, and speckled sca rlet and white . The offering is 

ma de because we were joll y, Paul  tells Mi riam. He also sa ys tha t i f Mi riam were to put red 

berries  in her hai r she would look like  a witch or priestess but could not look like reveler as 

Cla ra could. What Paul  likes  about Clara is  tha t there is a  sort of fierceness  somewhere in her. 

Ea rlier his soul  was possessed by women who, as mother and vi rgin, ca nnot fos ter the life of 

the body and development of a s trong, self-suffi cient mas culini ty. His  consummati on wi th 
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Cla ra, the sensuous  woman, blesses the new self whi ch is  coming into bei ng within Paul : 

“Often, as  he tal ked to Cla ra  Dawes , came that thi ckening and qui ckening of his  blood, tha t 

pa rti cula r concentrati on in the breast, as  i f something were ali ve  there  a  new sel f or a  new 

centre of consciousness.” 

 Moreover the new self-responds to Cla ra  impers onall y, as a  woman ra ther than a 

person, almos t physiologi call y. And Mrs . Morel rema rks : “At any ra te  tha t feeling was 

wholesome. She even invites Clara  to Sunda y tea. Clara felt she completed the ci rcle , and i t was 

a  pleasure to her. But she was ra ther a fraid of the self-possession of the Morels, fa ther and all. 

She took thei r tone; there was a feeling of balance Miriam realized Cla ra was a ccepted as she 

had never been.”Now i t is to say tha t the abstra cti on of his relationship wi th Mi riam his na tural 

fi re  of l ove transmi tted into the fine  strea m of thought had cut him off from life . Nowthe 

sensuous  Cla ra  puts  him in touch again. By Li fe , La wrence means  "something tha t gleams , tha t 

has  the fourth-di mensional quality". This  dimensional quality informs the relations  between 

Paul and Clara .They fel t a sort of pea ce ea ch in the other. There was a verifica tion which they 

had together.  

 However, most of the cri tics  admi t the fact that the confli ct between Cla ra  and Paul is 

never well defined. Cla ra  is soon dissatisfied wi th impersonal love; like  Mi riam, she wants to 

grasp hol d of Paul  and to possess him personally. So she begins  to crowd her l ove into the da y 

time hours a t Jordan's  factory. She presses Paul  for little  personal  intima cies , but he s hrinks 

away from this : “The night is  free  to you”, he sa ys .This disintegra tion in love is soon followed by 

an unexpected but clima tic incident. Paul  meets Cla ra's husband one ni ght in a lonel y field: 

Da wes has been wai ting for hi m there and a  wild ba ttle follows, in which both opponents a re 

badly damaged. 

Conclusion:Cla ra , thus  is  a sensuous  woman, imperfect by La wrence and model  because of her 

inability to go deeper beyond the requi rements of flesh. But at the same time she emphasizes 

the need of a vibrant physi cality tha t contri butes towards  developing and maintaining healthy 

and meaningful  man - woman rela tionship. On the contra ry both Clara  and Paul  experience a 

baptism of fi re  in passion in thei r passionate  love making. Both a re overwhelmed by sexual 
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thrills. When Pa ul embra ces  Cla ra for the fi rs t time, she feels  glad, erect and proud a gain, i t was 

res tora tion and her recognition. But his  passion has i ts  own li mita tions. I t is something beyond 

control , a ccumula ted and unresol ved, unless i t takes  its place in a  whole human rela tionship 

whi ch Pa ul  finds  i mpossible  wi th Cla ra . In spi te  of this  D.H. La wrence has  been very s uccessful 

to represent Clara  as a  sensuous  woman in his novel  ‘Sons and Lovers ’. 
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