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Abstract:The factis that the quality of man’s relationship determines the quality of his life.
Among the human relationships man and woman relation-ship is the most important for
humanity. The man-woman relationship was the dominant theme of Lawrence’s major no\els
partculadythe ‘Sons andlovers’Cara is the firstimperfect vesion of the Lawrencean woman,
the "lostgid"in search of true womanhood.She is Lawrence's one of the several characters who
consciouslyidentify themselves or are identified by others as feminists. Some important areas
of dara's character, incuding her feminism, are based on Aliee Dax, a well-known pioneer of
feminism, who recognized herself in the character. D.H. Lawrene has been completely
sucaessful to desciibe Clara’s characteras a sensuous woman in his famous nowel ‘Sons and

Lovers’. The present research paper highlights Clara as asensuous woman.
Keywords: Sensuous, Feelings, Spirit, Lowe, Physical, Fe minism,Relationship.

Introduction:*Sonsand Lovers’isa remarkable and well-known nowvel written by D H. Lawrence.
In this nowel Claras character has been defined as a sensuous woman. When we analyse the
story of nowel, Clara is beautiful, blonde, and rather heavy in build,a town gid who is, as it
were, pulled towards the light, the lux Clara. Her blonde statuesque beauty seems to be
inspired by Frieda, who was no sylph. There is no similarity of temperament, but Clara is a
mamed woman, a sensual woman who Paul wins froma woid of sexual indifference induced by
her husband, and she is thirty while Paul is going of twenty three. He responds at once to her
slumbering warmth, and senses that heraloofness is just a defensive pose. For herpart, Clara
admires his animal quickness: he brings her the promise of renewed vitality, and they draw
close together and make love, once he need, the real, real flame of felling through another
person and Clara come to full awakeningas a women. dara biings hima potentially fuller love
than either Miriam or his mother. Nor is she defeated by Paul's mother, though she fits in

better with the older women's plans: she takes care of Paul's sexual needs, that is, and leaves
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plenty of him over for Mrs. Morel. So the motheris nothostile to the idea of Cara;in fact,she
finds the relationship rather wholesome, after the soul-sucking affair with Miriam. She even
likes Clara, but judges heras somehow notlarge enough to hold herson. Paul reaches a similar

verdictabout his mistress, independently, when he give herbad to her husband.

Hereitis noteworthy to say thatClara had left her husband because of his cruelty and
unfaithfulness. She is an advanced women, a suffragette who talks on platforms, having been
the women's movement before her mamage and remained active in it for ten years. Through
her Paul gets intb connection with the socialist, suffragette, and Unitarian people in
Nottingham. But Clara is an individualist too, and her feminism had led her, not to identify with
otherwomen, butto separate herself from then -she considered herself as a woman apart, and
partculady, apart, from her class - a stance based to some extent on the education she had
beenable 1 obtain through the women's movement. Her feminism begins by intriguing Paul,
butlater comes toseem an irrelevance, and towards the end of the novel we hear less aboutit.
Eventually the nowel implies that Clara's dissatisfacion has nothing to do with women's
oppression,but concerns only her own sexualityand the necessity for her to mmes needs, that
is, leaves plenty ofhim over for Mrs. Morel. So the motheris nothostile to the idea of Clam's:

in fact, she finds the relationship mther wholesome,after the soul-suckingaffair with Miriam.

Most of the scholars write that Clara is a really two people, the rebellious feministand
politcal actvist whom Paul accuses penis envyand manhating, and who tempts him the more
for being a harder conquest, and at a later stage, the sensuous rose, who by the end of the
nowel is changed once again now beynd recognition - into a loose woman whom Paul
nonchalantly disposes of when he has exhausted her sexual utility. A careful perusal of
contradictory attitudes towards Clara leads to DH. Lawrence’s fundamental concept of a
satisfying and abiding man-woman relationship as a conjunction at a level deeper than thatof

ordinary sexis seenas dealt within the relationship of Paul and Clara Dawes.

D.H. Lawrence writes that when Paul fiist meets Cara she is out walking with Miriam,
and he is struck by her confidentassertiveness,which contrast strongly with Miriamshrinking

manner. Clara is a stiking woman the way she holds herself is defiant, she is tall, with
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handsome shoulders, andshe is notin the leastinterested in Paul. As Cara remains indifferent
to Paul, his perception of her becomes more complex. We get a closer picture of her, movng
into her face. Her greyeyes are still onlyscomful, but Paul becomes conscious of her sensuous
appeal - a skin like white honey -and then, in observing her mouth, uses the sensuality to ast
doubt upon the integrity of the scomfulness, implying that Clara is out of touch with her body
and its need: a full mouth, with a slightly lifted upper lip that did not know whether it was
raised in scorn of all men or out of eage mess to be kissed, butwhich believed the former. Paul
obwvously believes the latter, and the implication that Clara should be concemed with her own

unacknowledged sexuality ratherthan with a spurious feminismis already present.

Furthermore, we see that after a quarel, Miriam invites Paul to meet Clara at Willy
Farm. Minam has already concluded thatPaul's interestin Carais physical, and she has actually
arranged the whole meeting as a test; for she believes that herhold on Paul's highernature, his
soul, will prevail over his desires for lower things - Clara's body. And her belief seems to be
bome out when the three of them walk to an open field, with many custers of strong flowers.
Ah!Cries Miriam and hereyes meet Paul's. They commune. Clara sulks. Then Paul and Miriam
begin to pick flowers. And there is the cux of the matter: the flowers hold life as flowers hold
life as Paul holds life - he is alive and organic and the flowers are his take. But negatwe,
spintual, sacrificial Miiam wheedles the soul out of things. She kills life and has no right toit.
ButCara adisconsolate suffragette, miliantly states, that flower shouldn't be picked because it
kills them. What she means, in effect, is that she doesn't want to be picked or taken by any
man; she has separated from herhusband, and for her flowes become as proud and frigid, in

theirisolation,as she would like tobe in hers.

A large number of critics have pointed out thatPaul and Clara hold their own points of
views on feminism, on individuality, on human phenomenon. Both points of view are equally
limited, and while it has been argued that Clarais a rigid, egocentricisolation which has cuther
off from all warmm contact with others, leaving her with minimal verbal, intellectual, political,
and commercial relationships only. Paul's indivdualism and emphasis on 'tharacter' tend to

blind him toany larger relationship than the personal.One of the principal ways in which Paul
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awids the issued rised by feminism is by appealing o the principle of chivalry. He explidtly
sets up this chivalric attitude in oppositon to dara's feminism. On the day of Clam's \sit to
Willy Farm, when he and Clara and Mram are out walking he suggest that in settng
the mselves up against men, women gain nothing, since the lot of the two sexes are bound up
with each other - man is woman's own shadow. Clara takes his reference to the mirror
differently, suggesting that what he really means is that man is the mirrorin which woman

mustseek her trueself.

Furthermore, when Claras mother reveals that Clara would in factlike to retum to the
factory butis too proud to ask, Paul experiences a thrill of joy, thinking that she might need his
help, and when she is back at work he asserts his rights as her supervisorin order to break
down her aloofness and reserve.Not only does Paul want to see Clara betray her vulnerabili ty,
he also wants her to acknowledge that her feminism is misguided and that what she really
needs is sexual fulfillment. When Paul, Miriam and Clara still on their walk, encounter Mss
Limb and her horse, Paul gets the hint for which he has been waiting. The three discuss Mss
Limb's eccentricity and her obsessive attachment to her stallion. Clara suddenly says: “|
suppose, she wants a man”. This comment amounts to an admission from Clara that she is
aware of the consequences of sexual deprivation, and it arouses Paul’s excitement. Later,
speaking about Clara to Miriam, he uses the same phrase that the three of them had previously

used aboutMiss Limb.

Now it becomes an important event for Paul and Clam and they come close to each
other not out of any intuitive, genuine love for each other but the urge for their flesh, their
bodies bring them together. When theygo to difton village for tea, an old lady presents Clara
with three tiny dahlias in full blow, neat as bees, and speckled scaetand white. The offeringis
made because we were jolly, Paul tells Miriam. He also says that if Minam were to put red
beriies in her hairshe would look like a witch or priestess but could not look like reveleras
Clara could. What Paul likes about Clarais thatthere is a sort of fiereeness somewhere in her.
Eadier his soul was possessed by women who, as mother and virgin, cannot foster the life of

the body and dewelopment of a strong, self-sufficient masailinity. His consummation with
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Clara, the sensuous woman, blesses the new self which is coming into being within Paul:
“Often, as he talked to Clara Dawes, came that thickening and quickening of his blood, that
partcular concentration in the breast, as if something were alive there a new selfor a new

centre of consciousness.”

Moreowver the new self-responds to Clara impersonally, as a woman rather than a
person, almost physiologcally. And Mrs. Morel remarks: “At any rate that feeling was
wholesome. She even inutes Clara to Sunday tea. Clara felt she completed the circle,and it was
a pleasure © her. Butshe was ratherafraid of the self-possession of the Morels, fatherand all.
She took their tone; there was a feeling of balance Minam realized dara was accepted as she
had neverbeen.”Now itis to say that the abstraction of his relationship with Mirnam his natural
fire of lowe transmitted into the fine stream of thought had cut him off from life. Nowthe
sensuous Clara pus him in touch again. By Life, Lawrence means "something that gleams, that
has the fourth-dimensional quality”. This dimensional quality informs the relations between
Paul and Clara.They felta sort of peace each in the other. There was a verification which they

had together.

However, most of the criics admit the fact that the conflict between Clara and Paul is
never well defined. Clara is soon dissatisfied with impersonal love; like Miram, she wants to
grasp hold of Paul and to possess him personally. So she begins to crowd herlowe into the day
time hours at Jordan's factory. She presses Paul for litle peisonal intimacies, buthe shrinks
away from this: “The nightis free to you”, he says.This disintegration inlowe issoon followed by
an unexpected but climatic incident. Paul meets Clara’'s husband ore nightin a lonely field:
Dawes has been waiting for him there and a wild battle follows, in which both opponents are

badly damaged.

ConclusionClara, thus is a sensuous woman, imperfect by Lawrence and model because of her
inahility to go deeper beyond the requirements of flesh. But at the same time she emphasizes
the need of a vibrant physicality that contributes towards de\eloping and maintaining healthy
and meaningful man - woman relationship. On the contrary both Clara and Paul experience a

baptism of fire in passion in their passionate love making. Both are overwhelmed by sexual
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thrills. When Paul embraces Clarafor the first time, she feels glad, erect and proud again,itwas

restorationand her recognition. But his passion hasitsown limitations. Itis something beyond

control, acaumulated and unresolved, unless it takes its place in a whole human relationship

whid Paul finds impossible with Clara. In spite of this D.H. Lawrence has been verysuccessful

to represent Clara as a sensuous woman in his nowel ‘Sons and Lovers’.
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