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Introduction:

The mahakavyas have been playing an important role in the society. The ethics and
value drawn from mahakavyas have been the center of the disciplined society from the time
immemorial. However, it has been very difficult to draw a common definition of the
mahakavyas. Things are defined on certain basis of laksa — in justification of this statement
Sanskrit rhetoricians have been defining mahakavyas and other literary forms on the basis of
the analysis made on the great epics Ramayana, Mahabharata and other works of Mahakavi
Kalidasa. Indian rhetoricians form a laksapa (definition) depending on laksa and this has
been admitted by anandavardhana as he has mentioned in the vrtti of Dhvanyaloka —
ramayanamahabharataprabhrtini laksye sarvatra prasiddhivyavaharam laksayatam sahrda

yanamanando manasi labhatam pratiszhdm.l
Objectives:

The present paper tries to anayse the changing paterns of mahakavya in Sanskrit
literature along with the themes and style. The paper focuses on the definions of mahakavya,

prescribed by the conventional and modern Sanskrit rhetoricians.
Methodology:

The present work will follow some stages of systematic studies. The methodology of
the research is entirely qualitative in nature. Some relevant books and materials are studied.
The collected materials are compared and critically examined from the point of view of the
objectives of the present work.

Analysis:

Amongst the rhetoricians, who have made definitions on mahakavya, Dandin is the

foremost one. In later period of him, Rudrata has elaborated Dandin’s definition of

mahakavya in his Kavyalamkara.

! Dhvanyaloka, p.26
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Contemporary world requires the themes for the works which have the potentiality to
exhibit the present scenario of society. Ancient works bear the subject matters which reflect
ancient society. With the changing of time, literature demands new trends and new themes.
Reflecting diverse aspects of modern society, mahakavyas have been composed with
different obtrusive manners. Modern rhetorician Abhiraja Rajendra Mishra has asserted new

ideas for mahakavya.

According to him, mahakavya should be divided into sarga (cantos). The hero of the
mahakavya should be a person who is worthy of worship, who has the ability to establish
fraternity and peace in the world. The hero may be a deity, a king who is fond of his subjects,
a brilliant behavioral or well mannered virtuous person.? Rajendra Mishra has some
differences of opinion from the conventional rhetoricians regarding selection of the hero.
Dandin states that hero of a mahakavya should be any one from four kinds of heroes i.e.
dhirodatta, dhiralalita, dhiroddhata and dhiraprasanta cf.-

caturvargaphalopetari: caturodattanattanayakam /°

According to Visvanatha Kaviraja, the hero of mahakavya should be a deity, or a
ksatriya of noble family, having all the qualities of a dhirodatta kind of nayaka. A number of

kings belonging to the same noble family may be the heroes of mahakavya.*

Rajendra Mishra suggests a common person with noble qualities for the role of hero
in a mahakavya. This idea for choosing a hero has been tremendously practiced by the
modern poets. Gurundnakadevcaritam, Mahdtmayanam, Sarnkaracaritam etc., are a few
examples of mahakavya where the leading roles are played by some great personalities. A
good numbers of mahakavya have been composing by modern Sanskrit poets with the

portrayal of national heroes.

? sargabanddho mahakavyarn lokavandyajanasrayam/
khyapayadvisvabandhutvam sthapayaduisvamangalam//
nayakastatra devah syatprajabandhuratho nrpah/
caruvaryo’thava ko’pi sajjanascaritojjvalah//Abhirajayasobhisanam, IV.66-67
} Kavyadarsa, p.14
4 sargabandho mahakavyar tatraiko nayakah surah/
sadvamsah ksatriyo vapi dhirodattagunanvitah//

ekavarmsabhava bhipah kulaja bhavo’pi va/ Sahityadarpana, p.460
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In the matter of depiction of scenes, there were certain selections followed by the
traditional Sanskrit rhetoricians, even in contemporary period Rajendra Mishra mentions
some events which should be exhibited in mahakavya. Those scenes are —scenes of morning,
evening, mid night, sunrise moonrise forest, garden, river, ocean, waterfall, mountain, cloud,
village, hermitage, city, cave, armies, battle, celebration of child birth and conversation from
huts. Prof. Mishra clearly states that being concerned about the main subject, matter
(adhikarika itivrtta), suitable descriptions should be applied in mahakavya as because,
imposition of irrelevant descriptions not only bring annoyance to readers but also the work

can fail to bring fame to the authors.

Because of these reasons, a mahakavya has to be possessed worth descriptions of

events which should be conducive to welfare of the society as well as factual in nature.’

The mentioned events for description are suggestion by the conventional rhetoricians
Visvanatha Kaviraja and Dandin. Dandin states that it is not mandatory to exhibit all the
events, only those should be applied which can help to increase the relish of rasa or sufficient

to captivate readers” minds.®

Visvanatha Kaviraja accepts the number of cantos in mahakavya, starting from eight
cantos. He does not mention about the maximum number to be allowed for cantos in
mahakavya. To avoid irrelevant and extraneous description, Rajendra Mishra sets up

marginal numbers from eight to twenty four cantos in a mahakavya.’

> pratassandhyanisithendubhaskorodayatarakah/
vanodyananadisindhuprapatadribalahakah//
gramasramapura’ramadurgasainyaranodyamah/
putrajanmadivrttantah pamaravasasankatha//
itiurttanurodhattu varnaniya na ca’nyatha/

prassarga varnane tesam na ca trptirna va yasah//
yacchivam yacca satyarn syadathava lokamangalam/
varnaniyam prakalpyapi kathamsikrtya sadaram// Abhirajayasobhisanam IV. 69- 71
nylnamapyatra yaih kaiscidangaih kavyarnh na dusyati/
yaddupattesu sampattiraradhajati tavidah// Kavyadarsa,1.20
sarga astadhikah santu kathavistrtisammatah/
astatrigunatarh yavatsargasamkhya prathiyasi//

nodvegah kavina karyah pathakanam rasatmanam

sargasamkhyadivistaralrvarnanairva’napeksitaih// Abhirajayasobhiasanam, IV.72-73
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Main theme of mahakavya should be assisted by the lokavrtta i.e. the events from the

lives of common people. A mahakavya with the picturizstion of common people’s thought

and life style becomes admirable amidst readers, cf.-
lokavrtttam na hatavyam milavrttopakarakam/
lokacitranagarbhari hi mahakavyarm mahiyate I/°

The events of lokovrtta can establish the mental connection with the common people.
Lokavrtta can establish the mental connection with the common people. Lokovrtta comprises
of the events which are very common and normal things of everyone’s life. In this context,
Rajendra Mishra’s mahakavya Janakijivanam is a suitable example. Sita’s childhood
descrition, her marriage ceremony by prajapatya vidhi, celebration of holi in the royal palace
etc., are portrayed by the author in a very familiar way. The incidents of Sita’s childhood are
depicted in a usual way as that of common people. The customs like marriage ceremony, holi

all are practiced in the same way common people of society performs.

Indian traditions believes that poetry always deals with the knowledge of human pursuit i.e.
caturvarga. The foremost necessity for a reader to read a poetry is to get the knowledge of
caturvarga i.e. dharma, artha, kama and moksa. Sanskrit rhetoricians have been emphasizing
on cuturvargaphalaprapti as the principal purpose to read poetry. Rhetorician Dandin
mentions that acquisition of objects of human pursuit i.e. caturvarga is the main purpose of
mahakavya. According to Dandin the knowledge on four objects of human pursuit can be

obtained from a mahakavya cf.-
caturvargaphalpetasi: caturodattanayakam /*°

Vis$vanatha Kavirgja distinctly mentions that the knowledge of any one among the four
objects of human pursuit can be rendered by a mahakavya.®® This view of Vi§vanatha
Kaviraja is accepted by Rajendra Mishra but he differs from his acceptance of four objects of
human pursuit i.e. caturvarga. Rajendra Mishra recognizes three purusartha as i.e. dharma,

artha and kama, he does not include moksa under purusartha.

¥ Ibid., p.220
° Kavyadarsa, p.14

10 catvarastasya vargah syustesvekam ca phalam bhavet/ Sahityadarpana, p.461
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Amidst the three sentiments i.e. srngara, vira and santa, only one sentiment should be

delineated as predominant in mahakavya as per the opinion of Rajendra Mishra, cf.-

- - = = = ;. 11
syngaravirasantanam kascidanyatamo rasahl

Visvanatha also has the same opinion like Rajendra Mishra as he accepts any one
amongst syrngara, vira and santa as the predominant sentiment and others than that are
applied as sub ordinate sentiments (asigarasa).”> Dandin does not mention particularly about
any sentiment to be applied as predominant in mahakavya. Only thing he mentions that each

and every canto should be entirely filled up with proper sentiments and bhavas.™

Varieties of metres (chanda) and figures of speech (alamkara) should be furnished in
mahakavya which can satisfy the hearts of the readers.* Rajendra Mishra has himself
followed his own assertion for mahakavya which composing Janakijivanam, he has applied
varieties of metre already prevailed in Sanskrit literature, but most importantly Rajendra

Mishra has initiated two metres viz- maitheli and syandika in janakijivanam mahakavya.

The new concept for mahakavya initiated by Rajendra Mishra is that either a man or a woman
should be appointed in the principal character who possesses extra ordinary and worthy

qualities, cf.-
lokottaragundadarsah puruso nayako bhavet/
mahiyast purandhri va na’ tra karya vicarana //*°

The conventional Sanskrit rhetoricians have not ever mentioned about a female to
represent the principal character in mahakavya. 1t is a courageous step of Rajendra Mishra
that he undertakes a woman for the leading role which may be hostile attitude for some
rhetoricians. In contemporary period, many works have been composed by practicing the idea

of Rajendra Mishra.

" Abhirajayasobhidsanam, p.220
12 $rhgaravirasantanameko’ngi rasa isyate/

angani sarvi’pi rasah sarve natakasandhyah// Sahityadarpana, \V.317
B3 alamkrtamasamksiptarm rasabhavanirantaram/ Kavyadarsa, p.14
" Sahityakalpataru Abhiraja Rajendra Mishra, p.169

15Abhirc?jayas’obhL'/,sorr,wrm, V.78
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Some mahakavyas where women play the leading role are like- Sita in Janakijivanam

of Rajendra Mishra, Jhansirani Laksmivai in Jhansicaritam of Subodhacandrapanta, Sita in

Uttarasitacaritam of Revaprasad Dvivedi etc.

Rajendra Mishra suggests the title of a mahakavya on the basis of two perspectives:
beauty of the subject matter and the greatness of the hero'®. Thus Rajendra Mishra deviates
from the opinion of Vi$vanatha Kaviraja to specify the title of mahakavya on the basis of the

name of the poet hero, characters villain or plot of the mahakavya cf.-
kavervrttasya va namna nayakasyetarasya va / ol
Conclusion:

The above cited discussion carreies the opinions of conventional and modern Sanskrit
rhetoricians regarding of mahakavya. From time to time Sanskrit literary forms have been
representing the culture and society; mahakavya plays a very important role in this regard.
With the change of the society, the literary forms have to be changed to exist its popularity.
At present, the Sanskrit literary works have been reflecting the contemporary scenario of the
society including all kinds of dimensions. These new styles and forms of Sanskrit literature

mark its flourishing advancement.
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